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KUNKELS ROYAL EDITION 


IV o. ti. 


Asoherf Joseph. 

1^8 Goattes d’Eau (Drops of ‘Water), op. 17 CO 

Bachmau, 0« 

IiOB Bylphes, Valse Caprice 50 

Behr, Francois. 

Gavotte Pompadonr. op. 499 25 

BenJelt Franz 

Dornroeschen, (Thorn-Rose), op. 140 60 

Blumenthal, J. 

XiOs Deux Anges. (The Two Angela, } op. 8 75 

Ourand, A. 

Valse in £ flat, **Love Light,** op. 83 60 

Bllenberg:, H, 

The Midgets. Lee Gnomes. Gavotte Moderne, 

op. 29 40 

Godard, Benjamin. 

Gavotte, op. 16 35 

Deuzi^me Mazurke, op. 54 60 

An Matin, (At Morn,) op. 83 $5 

Gottschalk. Xj. M. 

Op. 3,Bamboaia-Danied^JVl(pref 76 

Op. 6, X.e Bananier — Chanson Shgre 35 

Grutzmacher, Fr. 

Bong of the Biren, (Albumleaf), op. C6 35 

Haydn, Joseph. 

Perpetnal Motion, Rondo C4I6bre 40 

Bcherzo C515bre, in G ma^or 25 

Mennet C515bre, in £ flat major 25 

Kettc rer, £• / 

Caprice Hongrois, (Morcean de Concert,) op 7, . . . 76 

Krnegrer, 'William. 

La liarpe Bolienne (Rdverie), op. 25 60 

KnlTak, Theodore 

La Gazelle, op. 23, Pi6ce Caract5ristiqne. 80 

Ltszt, Franz. 

Valse Caprice, No. 6, Des Soirees de Vienne 

d' apr5s, Franz Sohnl^rt 60 

liOeffler. B. 

The Lauterbach Maiden, op. 41 40 

Loescbhorn. A. 

Thine Forever, (Song without words), op. 66 25 

nierkeU G. 

Canzonetta, op. 174, No. 3 36 

flIeyer-Helmund, Erik 

Nocturne, op. 28 60 

hloszkowski, M. 

Melo^ in F mtyor 26 

Nicode* J. At. 

Barcarolle, op. 13, No. 3 26 

Meunett, (from Senate in F minor), op. 19 40 

Oesten, Theodore. 

Love in May (Maienliebe), op. 60 60 

GondeUied, op. 56 35 

Osborn^ G. A. 

La Pluie de Perles, op. 61 60 

Pai^Jaan. 

— March from Tannheeuser 60 

I'aner, E, 

La Cascade, op. 37 60 

Fmdent^ £. 

Feu Follet, op. 16, No. 6 (Will-o'-the-Wisp)* 76 

Karoranoff, G* 

Petite Valse, op. 10, No. 2 26 

Jadassohn, S. 

Air de Ballet, op. 28, No. 3 25 

Jensem A. 

Oanzonetta 35 

Zaremski, Jules. 

Serenade espagnole, op. 26 60 

Behr, P. 


(Drei kleine ClavierstQcke) in one book.. 
No.l,r ' ’ - 


35 


, Moorish Serenade, (Manrisches St&ndchen), 

op. 812 

No. 2, Bouemian Melody, (Bdhmiscbea Liedchen), 

op. 503 

No. 3, Little Trumpeters Melody, (Melodie des 

kleinen Trompeters), op. 503 

Posthornkl&nge (Posthorn Tones), op. 576 25 

Liszt, F. 

12th Rhapsodic 1 25 

Schulhoff, I. 

Tarantella, op. 54 76 

Moszkowski, Maurice. 

Bourse, op. No. 1 50 

Smith, Sidney 
Uleyoi t 

Op. 14 

Carillon de No51 (Gavotte et Musette), op. 209. ... 60 

Chaminade. C. 

Fleur de Printemps (Spring Flower) 26 

Spindler. Fritz. 

Verglssmeinnicht (Forget Me Not), 25 

Norwegisches Fiseberlied (Norwegian Fisher- 

song. ^Dg without words 25 

1^1 Philopena (vieiliebcben) Gavotte 25 


\jilley ortke Valley ,Mazurka(Die Lilie des Thales), 


Raff, Joachim. 

La Polka de la Heine Caprice, cp. 95 

Iteichelt, Carl. 

A laHongroise 

Richards, Brinley. 

Warblings at Eve, op. 71. 

Ritter, Theodore. 

Le Chant du Braconnier, op. 26 

(The PoAohei^B Song.) 

Rheinbersrer, J. 

La Cbasse, op. 5, No. 1 

Rosolleii, H. 

Song of the Roses, op. 31, No. 1 (Le Tremolo) 

Rubinstein, Ant. 

Lichtertanz der Briute von Kaschmir, 

Balletmusik atis der Oper ‘*Feramors’* 

Scharweuka, Phllin 

Mennetto .. 

Sebarwenka, V 

Polish Dance, op. 3, No. 1 

Schbltz, Hermann 

Am Bpringbrnnnen, (At the Spring) 

Schulhoff, J. 

Premi&re Grande Valse Brillante, op. 6, 

Galop di Bravura, op. 17 

Seconde Graude Valse Brillante, (Alboni) op. 20, 

Carnival of Venice, op. 22 

Chan t du Berger, op No. 1 

Danse Kustigue, op. 23, No. 3 

Souvenir de ‘Varsovie, (Mazurka) op. 30 

Souvenir de Kleif, (Mazurka) op. 39 

Schubert, P. 

Impromptu, in A flat, op. 142, No. 2 

Seeling*, Hans. 

Loreley,op. 2 

Barcarolle, op. 9. . * 

Schilflieder, op. 11, No. 8 

Der Gnomentanz, (Etude), op. 10, No. 3, (Dauce 

of the Gnomes) 

Spindler, F. 

Rippling Waves, op. 6 (Wellenspiel) 

Trot du Cavalier (Husarenritt) op. 140 

Shower of Blossoms, op. ^ 

Smith, Sidney. 

Mountain Stream, op. IS 

A Starry Night, op. 36 

Strauss, J. and J. 

Pizzicato Polka, op. 122 

Tscbalkowsky, P. 

Chant Sans Paroles, op. 2, No. 2 

Barcarolle, (June), op. 37 

Wilson, G. D. 

The Shepherd Boy 

Wolff, Bernhard. 

Gypsy Dance (Zigeunertanz) op. 83 

Wollenhaupt.H. A. 

La Gazelle, (Polka de Salon), op. 23, No. 2 

Valse Styrieune, op. 27, No. 2 

Wyman, A. P. 

Silvery Waves 

Lan^e, G. 

Songsters of the Grove, (Idyl), op, 88 

In the Country (Auf dem Lande), op. 292 

Lichner, Heinrich, 

Arioso, op. 34 ^ 

(The Banjo, Burlesque Ethiopian) 

Resolution (Fester Entschluss), op. 84 

Glese-Ketterer. 

Floweret, Forget me not, Gavotte, (Blfimlein Ver- 

gissmeinnlcht), op. 220 

Ketterer, Engene. 

Op. 254, Success, Polka 

Gillet, Ernest. 

From the Ball (Loin de Sal) 

Babbling (Babilage) 

Bohm', Carl. 

Murmuring Spring (Mnrmelnder Quell) 

Joyful Promenade (Froblicher Spaziergang) 

Im DkmmerstOndchen (At Twilight), op. ^ 

Loeschhorn, A. 

Op. 96, Good Night (Gute Nacht) 

Koeiling, O. 

Op. 158, Shower of Roses, Impromptu 

Paderewski, J. J. 

Op. 14, Menuet (Simplified) 

Oesteiu Theodore. ... .. 

The Organ Man, (Aria and Waltz), op. 66, No. 1. 
Haberbler, Ernest. 

GondeUied, op. 68, No. 2 

Haendel, G. .... 

Harmonious Blacksmith, (Aria con variazioni). . 
Raff, Joachim. 

Rigaudon, op. 204, No. 3 

Rigaudon, (Edition for the young pianist) 


36 


85 


35 


75 




SPECIAL NOTICE. 

Our PubUcatioQi can be bad at all (irai-elasi Music Stores. Whenever parties inform you that same are out of print 
or not to be had, send direct to us and be convinced of the contrary. 



CHOICE NEW PIANO SOLOS. 


The fl^ires preoeedlnc: each piece refer to the ^ade of dlfflcuUy : Fig. 1, denotes very easy music. Fig. 2, easy. Fig. 3. moderately easy. Fig. 4. modei'ately 
riiftlealt. Fig. 6, rather ditrioult. Fig..6, quite diflieuU. Fig. 7. vury dlfHeuU. 


Alden, J. C. «Tr. 

4 Satellite — I’olka de Concert 1 00 

A QKKlel composition; fijie concert nnm)>erand un- 
neualiy taking. Splendid praciioe for ntyle. Should 
be In the rei^rtory of all ambitious plaulata.. Good 
teaching piece. Great favorite with pianlita. 

Anonymous. 

4 Impromptu [R. K.].... 60 

Most elegant Great favorite with mualcians. Splen- 
did teaching piece. Should be in the repertory of 
every pianlat. 

Ascher, Joseph. 

6 Alice, Romance, Transcription [r. e.] 60 

One of the best trausoriptiona extant, aboonding 
in wonderful piano effects. We know of nothing 
more bcantKui that Itaa emanated from the pen of 
this talented author'. The present edition was espo- 
oially revised for Kunkel Brothers by the author, who 
In sending the inaunscrlpt wrote as follows: *‘in pre- 
senting this new edition of my ‘Alice’ Uomanzato 
the public, I cannot but say that tho labor of edicihg 
it was one of special pleasure, inasmuch as It en- 
abled me to free this— one of my very earliest com* 

f iosiUons— from the mauyyouthfal shortcomings aud 
nelegancies with which it was so conspicuously 
laden. I also take pleasure In thanking Messrs. 
Kunkel Brothers, the leading artistic music pub- 
lishers of America, for having luvlted mo to edit 
^Allce,’ for without their suggestiOD to do so, itwonid, 
no doubt, never have been done.'* 

Anchester, Charles. 

4 EoHan Whispers— -Mazurka 75 

A refined salon compoeltion: abounds in beautifut. 
descriptive pAKsages; very effective. Good teaching 
piece. Great favorite with pupils 

4' Recollections of the South —Nocturne 50 

A Splendid transcription of ttu.‘ favorite trio “Te Sol 
quest Auima,” from Verdi's AUila. Very jtopular. 

3 Sounds from Faradl:?o 60 

A beautiful composition. Great favorite. Good 
. teaching piece. Very’ popular with pupils. 

3 Sweet Seventeen — .Sehottisuhe ... 50, 

A very bright, taking and melodious piece. Favorite 
with young pipnists. Grateful teaching piece. 

3 TwllighLltcvcrio 75 

A heanimtl.melodlous and fa!>oinating work. Great 
favorlto with pupils. Good teaching jiiece. 

4 Under tho Rainbow — ^I’one Poem.... 75 

Keflncil, graceful and melodions. Great study in 
style. Abounds in graceful piano figures. Kzoellent 
study in arpeggios. Commendable teaching piece. 
Universally popular with pupils. 

Basyey William* 

3 Spring Blossoms (FrOhllngsblfltl^n) — 

Polka-Caprice 35 

An elegant and well written piece. Very effective. 

Offers -excellent teaching features, runs, thirds, light 
staooato aud style. Very popular with pupils. 


Becker, ljucian. 

3 First Rose, The — Mazupka Fantaisio GO 

Elegant and pleasing salon eompositlon, Popular 
with pupils.. Favorite teaching piece. 

4 Moonlight on the Mississippi — Reverie.. 60 

A oharming work. Very melodious aud graceful: 
Offers splendid work for style and technique. Great 
favorite with pupils. Good teaching piece. 

Qonratb, Louis. 

4 At Rve (Am Abend)— Nocturne 60 

A good teaching piece of a high order— melodions 
and romantic. When well playea, one of themostef* 
fecUva nocturnes for the parlor or concert. 

4 Cinderella — Impromptu AValzer 60 

A beautiful, melodious waltz. Fine finger practice. 
Splendid for style. Superior teaching piece. Uni* 
ventally poptuar with pnpils. 

3 Gondoliera 30 

Very melodious, well written composition; much 
above the average excellence. Good study for style. 

Very efTectfvo when well played. Great favorite. 

4 Mazurka CO 

A refined, mnaioianly composition. Ilardly any- 
thing more dainty and elegant to bo found. Flue 
study for style. Great favorite with pianists. 

4 Mazeppa — Caprice de Concert - 76 


A wonderful tone painting. Splendid study in oc- 
taveb, alternating in both hands. Fit companion to 
Kubinstelu’s great octave study “Apollo.” Deserves a 
place In the refiertory of all ambitious students and 
pianista Splendid study In style aud technique. Jm- 
mensely popular with pianists aud pupils. 

3 Memiet Modeme 75 

One of the best minuets. Companion piece to Pade- 
rewski’s popular minuet. Admirable for public per- 
formance. Great favoHto with plaoists. Magulficeut 


study for style. Splendid teachmg piece. 

5 Polonaise— Morceau de Concert. 1 00 

An original, musicfanly composition; ranks with the 
best polonaises. Fine teaching piece for style aud 
execution. Great favorl^ with gc^ pianlHts. 

4 Nocturne— sec AtKve (Am Abend)..-,.-.. 60 

3 Tarantella J 75 

One of the best tarantellas written. Very bright, 
original and effective* Klegant study In techniimc. 
Should be studied by all pupils. Universaliy popular. 

3 ValseMignonnc 60 


This work should be In the repertory of all ambitious 
etudeuts. Very melodious, brilliant and effective. 
OfferS' excellent work in runs. Admirably study in 
style. Unusually i»opular with pupils. 


Chopin, Friedrich. 

3 Autumn Walt* [r. e.] 60 

A olassio gem. One of Chopin’s most cHarmlng 
inspirations. A splendid teaching piece. Verypopn- 
lar with pupils. 

4 First Lovo [r. K.] 60 

A poetical and fascinating composition. Great fa- 
vorite, and fine teaching piece. 

2 Spring— Waltz [u. e.].... .- 35 

Very melodlousaud bright. Should be studied by all 
pianists. 

2 Summer — Waltz [r. e. — 75 

Most charming and fascinating. Should be studied 
by all yquDg pianists. 

4 Thine Image— Uomanza fu. e. 75 

One of the loveliest and most i>oetlo inspirations. 

Great favorite of the bott pianists. ;$pleiidid study In 
stylo and oxpressiuu. 

. 5 Will-o’-the Wisp'— Caprice [r. k.] 75 


Do not confound this with the study of the same 
name. Tho author has used the material of tho study, 
but treated Uie left hand entirely different. He has 
added a trio which is umisnolly piquant and captivat- 
ing. It is a splendid teaching piece for runs ana style. 

Very effective. Special favorite with pupila. 

Ewen, L. B, 

4 Coronado— Grand Valse de Concert.— - 1 00 

One of the best waltzes written; very melodious, 
briUlant and effective. Great favorite with pianists. 
Especially suitable for exhibition ' work. Splendid 
teaching piece. Unusually popular with pupils. 

• Ferber, Richard. 

4 Cbarmeufic, La (Tbc Charmer) — Gavotte, 

Elegant, refined aud w'cll-wrltten pleco. Replete , 
with fascinating piano figures. Admirable study In 

- style: fine teaching ploco. Universally popular with 
pupils. 

Fuchs, Robert. 

4 Danse Hongroise (Hungarian Dance) [R. e.] -60 

Dashing, «<eholarly comjiosTtlon: favorite with pupils 
’■ andplanlsta. Very effective. Good teaching piece. 

3 Silent Lovc'(Stille Llobe) [u. e.] 35 

Work of a very high order. Equal to the bcstinsplr- 
ationa of Schubert. Adinlrable piece for phrasing 
and expression. Should be played by all pianists. 

Gerhardty U. Van. 

3 Gipsy Queen — Gavotte Caprice.~,..,.~ 60 

One ofabe most charming parlor pieces published. 

Good teaching piece.- Great xavorite with pnpils. 

Godard, Benjamin. 

4 Trembling Leaves— Caprice [r. b.1 75 

One of the mmi captivating comnosltfons written. 
Refined and melodious. Replete wiiu beautiful piano 
ffgure«. Unusually ]K>pu)ar with pianists. Deserves 
a place on all concert programmes. Wonderful teach- 
• ing piece for stylo and technique. Pupils' favorite. 

Oottschalk, Louis Moreau. 

4 Dying Swan— Romance Podtlque 75 

One of the most poetic compo'-itlons of this great 
author. Special favorite of pianlsU. Splendid practice 
for refined execution and too artistic use of the pedaL- 

4 Foi^et Me Not— Mazurka — 1 00 

One of the most fiisctnuilug and plo4Mii^ of this 
great writer's compositions. Highly effeeCf^ when 
well played. Bxcelient teaching ple^ Groat favorite. 

Qrosjean, H. R. 

4 May Morning 75 

Beautiful, br%ht aud ftitorostlng; worthy Utf pen of 
any writer. Offers fine, general techniciU practice, 
splendid tea<^inff piece. Should bo ptayed ny ambi- 
tious plauibts. Universally popular; 

GrUnfeld, Alfred. 

3 Ll.steno, My Love (Lausche. Mein Lleb) [r. e.) 35 

A great geui. Now edition by tho author. For the 
practice of embeilishments, grace notes and general 
oxecuUoo, this piece is not surpassed. Splendid for 
style and the artistic use of the i^al. Pupils' dollghu 

6 ren»iscber Marscli (Strauss) [k. k.)..,. 75 

One of the most effective and da.Hhy pieces wrllicii. 

Full of brlUlaiit and sparkling passages. Popular con- 
cert piece of the best pianists. 

Haydn, Joseph. 

3 Pori>ctiial Morion — Rondo C6lM)rc [B.E.] 40’ 

One of the most grateful piei^ee for the development 
of fiiiver work written. Unusually eft'ectivc. Should 
be In the hands of all piano students. Magnificent 
teaching piece. Very popular with pupils. 

Holllliider, Oui^tave* 

1 Splnnerlied [R.K.] 60 

One of the moxt captivating and well-writteu pieces 
extant. Special favorlto aud good teaching piece. 

Ilgenfritz, B, McN. 

4 Mozella, La — Valse Brllliunto, 75 

An unusoally fascinating and refined waltz. Bright 
and danhy. The Introduction Is vary auperlor. A 
b'oad melody for the right hand and a l^autlful ar- 
peggio accompatiliaemio tbo left hand in imitation 
of tbc harp. Ko better piece for dlsplar or study. Im- 
mensely iMjpolar with pupils. 


Ketterer, Engene., 

5 Caprice Hongroi8(Morcean de Concert), 

op. 7 [r. K.J - 75 

Brilliant, effective piece. One of Ketterer’s best, 
specially suitable for concert and exhibition work. 

New, rerisvd edition by the author. Fine Ceaohiog 
piece. Great favorite with pupils. 


4 Invitation — A L.t Polka (u. 60 

Captlvatlug,and afavorlto with pu^s. Good study. 

4 Seo-Saw— Valso do Concert [R. e.] 75 

Elegant, brilliant and refined. In Ketterer's best 
style. Great favorite with pianists. Good study for 
style. Great favorite with pupils. 

4 Stepbanie — Gavotte [R. b,].......-....-...-. 76 

A mognitloent transcription ox this famous gavotte 
In eiio autbor's best style. Very brilliant and taking.' 
'Ufalversal favorite with pnplla. 

3 Success Polka, op. 254 fK. E.j. 60 

UiiDMually orlgtnal, bright and takiiig polks. Very 
effective. Good teaching work. Favorite with pupils. 

IClcselhorst, J. A. 

3 Adele— Impromptu, A la Valse. 60 

A bright, captivating waits; very melodtoos. 

Pnpils delight in playing It. Fine teaonlDg piece. 

3 Babbling Brook. 60 

Abcanilfal and romantic melody, beginning with 
stoglo notes fur tho right hand, aud siminu accompa- 
niiDvnt In the left hand; then employing arpeggio - 
work In both band^ When well played, this piece 
produces a gr«at effect. Rplondld taschiug piece, 
unlveraally popular with pupils. 

3 Lotto’s Whbiperiiigs — Valso Caprice 60 


MelodiouR, brilliant and fasobiatiug; very effective. 
Great favorite with pupils. Magpifioeat teaching 
piece. A gem among ganiB. 


Mayer, Charles. 

3 Absence— Romanza[B.B.]..^^> 35 

A refined and plaintive nocturne. Splendid study in 
expression and artistic pedalling. Commendabra 
teaching piece and universal favorite with pupils 
who appreciate a charming meiody. 

3 AIbnrablatt (Album Leal), op. 263, No. 1 

[R. E.] - 36 

A good composition and teaching piece— unusually 
melodious and effective. This la one oi theoharming 
compositions, for young pianists, by Charles Mayer, 
who won the uuqualilTcd admiration ,of. the greaU 
Kefaumaan. 


4 Chant Bohemien, op. 292 [b. e.1 

A worthy transcrlptioii.of the most beautlfol of Bo- 
hemian melodies. Should be studied aJT plauo. 
studeot8,as It offers superior technkiti work and 1^ 

S eat study in style and expiessfon. Splendid Maeb- 
g piece. Immensely popular with papiUa. 

4 Dance of the Goblins — Ctiprfccio [r.e.J - , 

A most origins! ooaspOTition. Abounding In novel 
piano efllMts. OffMs magnificent practice, fiptastdld 
teaefeing fiioeti. Popular with pupUs. 


3 Drift, My Bark — Barcarolle [r. k.] . 

A melodious, refined aud captivating piece. Admir- 
able study In style and exiMPSsslou. Pupils’ favorite. 

8 Enchantment— Valse Caprice [r. e.] ... 

Unusually styllKb. captivating and melodious. 
Nothing more refined In waltz movement. Deserves 
a place In the repertory of evety pianist... Great fa- 
vorite with pupUa. Admirable teaching pleco. 


4 Galop de Concert— Golop MUitaire,op. 117 

fR. B.].. 


Admirable edition of this popnlar galop. Nothing 
8u^pa«^es it in dash and brlllianov; very melodious 
and fascinating. Unusually grateful for public pe^ 
formance. Splendid smdy for stvie. Grand teaching 
piece. Universal favorite with pupils. 


3 Gazelle — ^Rondo Elegante Pr. e.]_„ 

A grm»fui and unusually welf written work. Ranks 
favorably with Weber’s Rondo Brilliante. Magnificent 
teaching piece lu atyle and expression. Favorite with 
pupils. 


60 


60 

50 

60 


50 ' 


4 OnthcBiUows— Caprice Etude, op. 61 [R.R.] 

The moet famous work of this popular and distin- 
guished writer. Wonderful altidy for arpeggio work 
In the right hand, which also plays the melody. Ex- 
cellent for public perforynance. Favorite with pupils. 


4 Remember Me — Romance, op. 134 [b. e.}.... 
An ximisually fascinating tone poem. Superior 
study for style and expresuloo. Popnlar with stuaenta. 
Commendable teaching number. 

3 Reveil des F^es ( Awakenlnsrof the Fairies), 

Scher/.o [E. E.l 

Work of an nnusuaHy high order. Very brigh t and 
effective. A fit companion to any of Meudeiusohn’s 
Scherzos. Splendid for 'stylo and phrasing. Fine 
tencblng piece. Unusually popular with pupils. 

3 Souvenir de Polojuxe— Mazurka 

A most chsracterlhUc mazurka In the tnie Poll^ 
vein. Splendldstudy In rhythm. Popularwith pupils. 

3 Tanintella. SouvenirdeVenezia [u.e,] 

sprightiy-coimiosiaou portravJng 
Iiailsn life. Unusually brilliant, effective and mefoili- 
oils. Admirable ftngerbracUceandfine leaching piece 
Popiilni with pupils. No better tarantella w'rltten. 

3 Twinkling; Stars — Caprlce[R. e.] 

A bright sparkling composition. Descriptive of Us 
title. Splendid study in atyle, expreshlon and light 
sUccsto work. Special favorite with pupils. 


60 


50 


40 


35 


60 


50 


Mailed on receipt of price by KUNKEL BROTHERS, Publishers, 612 Olive Street, St. Louis, 


Kunkel’s Standard Piano Solos. 

PIECES MARKED [R. E.] ARE IN KUNKEL’S ROYAL EDITION. 


Alden, J. Jr. 

Satellite— Polka de Concert..................... 1 00 

Anonymous. 

Impromptu [B.E.] 60 

Ajrditi, Luigi. 

L’Ingenue — Gavotte [r.e.] 35 

Becker, Smile A. 

Heavenly Voices— Nocturne 60 

Blumentlial, Jacques. 

Deux Anges, Les (The Two Angels) — 

Op. 8, [R. E.] 76 

La Source, Op. 1, [r. e.] 60 

Boccherini, Luigi. 

Minuet C^lebrd, Op. 121, [r. e.] 35 

Brandeis, Frederick. 

Gavotte, in A minor [R. e.] 76 

Brassin-Wagner. 

Feuerzauber (Magic Fire), aus Richard 
Wagner’s Walkilre [b. b.] 76 

Buelow, Hans von. 

La Conzonatura, (Intermezzo-Scher- 
zoso). Op. 21, No. 9, [R. B.] 36 

Chaminade, C. 

Fleur de Printemps (Spring Flower), 

[R. E.] 26 

Cramer, Henry. 

II Desidero, [r. e.] 36 

Delahaye,L. L. 

Colombine, 2nd Menuet, Op. 15, [r.b.] 60 

Delibes, Leo. 

Pizzicati— from Ballet Sylvia [r. b.].... 36 

Doehler, Theodore. 

Bleeding Heart — Nocturne, Op. 24 60 

Souvenir de Milan — Tarantella in G 
minor, Op. 39, [r. e.] 60 

Durand, August. 

Chaconne, Op. 62, [r. e.] 35 

Valse, Love Light, in E flat, Op. 83, 

[r. e.] 60 

Bilenberg K. 

Midgets ^es Gnomes) — Gavotte Mod- 
eme. Op. 29, [B. E. 40 

Bpstein, Marcus I. 

California — Valse de Concert 1 00 

Polka Caprice 1 00 

Polonaise in C sharp minor 1 00 

Bpstein, Abraham I. 

Sunbeams on the Water ..... — . 76 

Bwen, L. B. 

Coronado — Grand Valse de Concert ’ 00 

Floersheim, Otto. 

Fina— Romanza 40 

Phantasiesttick — Elegy 40 

Fuchs, Robert. 

Danse Hongroise (Hungarian Dance), 

[R. E.] 60 

Silent Love (StilleLiebe), [r. e.] - 35 

Oillet, Frnest. 

FrottUhe.Ball (Lion de Bal), [r. e,].... 35 

Babbling (Babilage) , [r. e.] 25 

Oohr, P. E. 

Intermezzo — Remembrance of the Ball, 

[R. E.] 60 

Gounod. Charles. 

Funeral March of a Puppet [R. e.] - 36 

Griltzmacher, Friedrich. 

Song of the Siren — Album Leaf, Op. 

66 [R. B.] ....... 35 

Grttnfeld, Alfred. 

Listen, My Love (Lausche, Mein Lieb) 

[R. E.] 36 

Persischer March (Strauss) [r. e.] ...... 76 

Haberbier, E. 

Gondellied, Op. 63, No. 2 [e. e.] 25 

Haendel, George Frederick. 
Harmonious Blacksmith — Aria con 
variazionl, [b. b.] - 60 


Heller, Stephen. 

Tarentelle— Souvenir de Naples, in A 
flat, Op. 82 [R. E.] 60 

Heller-Schubert. 

Trout (Die Forelle) —Transcription 60 


Henselt, Adolph. 

Liebeslied (Love Song), Op. 6, No. 11 
[R. E.] — 25 

Heymann, Carl. 

Elfenspiel (Play of the Elves), Op. 7, 
Etude de Concert [R. E.] 60 

Hoelzel, Gustav. 

Hope— Song without Words [R. E.]..—. 26 

HolHlnder, Gustav. 

Spinnerlied [r. e.] - 60 

Huenten, Franz. 

La Rose, (Ada to Alexis), Variations, 

Op. 26, [r. E.] 76 

Hummel, Johann Nepomuk. 

Rondo C616bre in C Op. 52 [r. b.] 36 

Jadassohn, Salomon. 

Air de Ballet, Op. 26, No. 3 [r. e.] 25 

Scherzo, Op. 36, No. 3 [r. e.] 25 


Jungmann, A. 

Heimweh (Longing for Home), [R. e.] 35 

Will-o’-the Wisp (Feu-Follet), [k. e.] 35 

Karganoff, G. 


Deuxieme Scherzo [r. e.] 75 

Petite Valse (Tanzweise), Op. 10, No. 2 
[R. E.] 26 

Ketterer-Bilenherg. 

First Heart Throbs (Das erste Herz- 
klopfen) — Gavotte [r. e.] 60 

Ketterer-Giese. 

Floweret Forget Me Not (Blflmlein 
Vergiss-mein-nicht) — Gavotte, Op. 

220 [R. E.] 36 

Kjerulf, Halfdan. 

Cradle Song (Wiegenlied), in F sharp 
major [r, e.j 25 

Kuhe, William. 

Will-o’-the- Wisp, (Feu Follet) [r. e.] 60 

Kullak, Theodore. 

La Gazelle, Op. 22 [r. e.] 80 

Kullak-Tausig. 

Serenata, a TEspagnole [r. e.]. 40 

Lefebure-Wely. 

Titania — Caprice [R. E.] 60 

Monastery Bells, Op. 64 [r. e.] 60 

Leschetizky, Theodore. 

Nocturne in A major [R. E.] 60 

La Source — Etude, Op. 36, No. 4 [n. e.] 60 

Leybach, Ignaz. 

Fifth Nocturne, Op. 66, (New Edition, 
revised by the author) [r. e.J-..„ 60 

Litolff, Henry. 

Spinnerlied [B. E.] - 75 

Lbw, Joseph. 

May Blossoms (Mailuf terl) , Op. 205, 

No. 6 [E. E.] 35 

Lysberg, Charles B. 

La Baladine, [R. B.] 75 

La Fontaine, Op. 34, [R. E.j 60 

Mascagni, Pietro. 

Celestial Harmonies — Intermezzo Sim- 
fonico from Cavalleria Rusticana, 
arranged by Charles Kunkel 60 

Mattel, Tito. 

Grand Valse de Concert [r. e.] 60 * 

Merkel, Gustav. 

Auf Grttner Au (On Meadows Green) 

[R. E.] 26 

Canzonetta, Op. 174, No. 3 [r. e.] 36 

Chant du Printemps [b. e.] — 60 

Rondo Amabile, Op. 164, No. 1 [R. £.] 40 

Meyer-Helmund, Erik. 

Nocturne, Op. 28 [r.e.] - 60 


Neustedt, Ch. 

Souvenir de Marie Therese — Gavotto 
[B. E.] 3i 

Kicode, Jean Louis. 

Barcarolle, Op. 13, No. 3 Tr. e.] 25 

Minuet, frou^onate in F Minor, Op. 19 

[R. E.J 60 

Pape, AViUie. 

Bonnie Doon; Bonnie Dundee [r. e.] 76 

Pauer, Ernest. 

La Cascade, Op. 37 [r. e.] 60 

Preyer, C. A. 

Danse Fantastique 00 

Danse Hongroise, Op. 26 - 60 

Festal Polonaise 76 

Prudent, Emile. 

Feu-Follet (Wili-o'-the-Wisp) [r.e.].. 76 

Bavina, Henri. 

Fleecy Clouds ( Lammerwdlkchen), 

Klavierstueck [b. b.] 25 

Menuet, Op. 100 [r. e.] 36 

Beichelt, Theo. 

A la Hongroise [r. e.] 35 

Kheinberger, Josef. 

La Chasse, [r. e.] 60 

Bitter, Theodore. 

Le Chant du Braconnler (The Poacher’s 
•Song), Op. 26 [r. e.] 60 

Satter, Gustave. 

Stellii (Sc5ne de Bal) Valse de Concert 


Stella (Sc6ne de Bal) Valse de Concert, 


Scambati. G. 

Gavotte, Op. 14 [b. e.] 26 

Scarlatti, Domenico. 

Concert Sonata in A major 60 

Scharwenka, Philip. 

Albumblatt (Album Leaf) [r. e.] 26 

Minuetto [R. E.] 26 

Moment Musical [r. e.] 26 

Scharwenka, Xaver. 

Novelette, Op. 22, No. 1 [R. E.] 60 

Polish Dance, Op. 3, Nc. 1 [r. e.] 60 

Schmitt, Hans. 

Polonaise in D Major, Op. 17, No. 2 

[R. e.] 00 

Schafer’s Liebeslied (Shepherd’s Love 
Song), Op. 11, No. 1 [R. E.].—. 35 

Scholtz, Herman. 

Am Springbrunnen (At the Spring) 

[R. K.] 40 

Seeling, Hans. 

Barcarolle, Op. 9 [b. e.J - 36 

Gnomentanz, Der ( Dance of the 
Gnomes) Etude, Op. 10, No. S [B.E.] 60 

Lorelcy, Op. 2 [r. E.j 35 

Schilfiied (Song of the Rushes), Op. 11, 

No. 3 [E. B.]!. 35 

Seiss, Isador. 

DeutscherTanz(Gennan Dance) [r.e.] 40 

Sddermann, Aug. 

Swedish Wedding March [R. E.] 36 

Tausig, Carl. 

Morning Journals — Waltz (Strauss), 


Serenade a I’Espagnole [r. e.] 40 

Tschaikowsky, Peter. 

Barcarolle (June), Op. 37, [R. E.j 40 

Chant Sans Paroles. Op. 2, No. 2 [r. E.j 25 
Love’s Dart — ^Impromptu [r. e.] 60 

Wilm, Nicolas von. 

Happy Fancies — Caprice [B. B.].— ....... 25 

Wolff, Bernhard. 

Gipsy Dance (Zigeunertan^ [r. e.] 36 

Happy Greetings, Op. 37, No. 1 [r. e.] 25 

In Merry Company (In Frohlicher 
Oesellschaft), Op. 84, No. 1 [b. e.]..- 35 

Zaremski, Jules. 

Serenade Espagnole, Op. 26 [r. b.] 60 


Loeschhorn, Albert. 

Good Night [r. e.] - 20 

La Belle Amazone [r. b.] 60 

Low, Joseph. 

At the Spinning Wheel 50 


Saint-Saens, C. 

The Swan (Le Cygne) Melody - - 60 

Popper, David. 

Springtime Gavotte - 75 

The Mill by the Brook 75 


St. Louis: KUNKEL BROTHERS, Publishers. 
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CHOICE COMPOSITIONS OF 

CHARLES AND JACOB KUNKEL. 


The figures preceding each piece refer to the grade of difficulty ; Fig. 1, denotes very easy music. Fig. 2, easy. Fig. 3, moderately easy. Fig. 4, moderatley 
difficult. Fig. 5, rather dimicult. Fig. 6, quite difflcult. Fig. 7, very difficult. 


PIANO SOLOS. 

4 Alpine Storm (A Summer Idyl) 1 00 

A magnlilceiit teaching piece and one of the most 
admired compositions for the parlor or concert, ilaa 
the enormous sale of 25,000 copies yearly. 

This composition maybe called a tono-plrtnre of 

f iastoral summer life. All is peace fn the Alpine Val- 
ey where tlie young shepherd tends his sheep. For 
the lime being, however, be has left tbo responsibil- 
ity of the care of bisliock to bis faithful and well- 
truined dogs, for his mind is now upon the lamb of 
another Hock, Lisette, whose mother’s cottage he can 
see in the distance. He thinks that even now he 
spies her in the meadow, caressing her pet Iamb, and 
be lakes up his oboe In the hope that some faint echo 
of her favorite love-song may reach her ears and tell 
herthatJacqneslsthtnkmgof her. While he Is play- 
ing this melody, the distant thnnderof an approacn- 
lug summ^^r shower Is beard, but, too much absorbed 
in uis music or the thoughts of her who is Us Inspi- 
ration, he hears It not and continues to play, A 
louder rumble, however, recalls him to the present 
realities of life and the necessities of bis fleecy 
charge, and changing bis tune he gives his dogs the 
•igual to drive the flock under shelter. Hardly is 
this done when tbo rain begins to fail and the storm’s 
precursor, the wind, to hiss through the mountain 
pines. Soon the storm breaks in all its fury, the 
mountain torrents leap from rock to rock, the trees 
twist their arms as if In agony and bend before the 
Storm King as if asking mercy at bis hands. Their 

§ rayer is heard. The Storm King departs; the sun 
reaks through the clouds ; a million raindrops spar- 
kle like diamonds on each tree ; the birds twitter to 
tbelc mates In the branches; the young shepherd 
signals bis flock to return to the pasture and resumes 
hid song to his love In the distance, whllu the faint 
and fainter rumble of the tbnndertells that the storm 
Is now disappearing in the farnese. 

Published also as a Plano Duet. 

8 Alhambra — Moorish Dance. 60 

Very bright and catchy; full of fascinatlngclfects, 

If well played ; iniruduces some good tremolo work 
on repeated notes in imitation of the mandolin. A 
good study. Superior teaching pieoe. Pupils’ favorite 

8 Celestial Harmonies — Intermezzo Sinfonico. 

From Pietro Mascagni’s Cavalleria 

Rusticana 60 

The fliiest transcription of this popular intermezzo. 
Beautiful for recreation end teaching. 

8 Don't Blush Polka 60 

BrlgbL original polka. Splendid finger practice. 
Exceuent for the study of stylo. Good recreation piece. 

S Ella’s Eyes — Polka Brilliante .*... 60 

sparkling polka. Splendid recreation and good 
teaching piece. 

5 Germans’ Triumphal March — ^Edition do 

Concert 1 00 

Very brilliant and effective; a great favorite of pian- 
ists. The most popular march published. Annual 
sale of over 25,000 copies. Good teaching piece. 

8 Germans’ Triumphal March — Edition de 

Salon 60 

An effective arrangement of the above for less 
skilled performers. Good teaching piece. 

6 Heather Bells — March 76 

An elegant and refined march in fast time; bright 
and cheerful. Fine study for style. 

4 Heather Bells— Polka 75 

One of the finest salon compositions known; im- 
mensely popular. Annual sale exceeds 20,000 conies. 

The polka of polkas. Great favorite with pupils. 

4 Heather Bells — Waltz 76 

A refined, melodious waltz, introducing beautiful ^ 
running and singing work ; captivates at once. ^ 

3 Humoresque — Danse de Negres 60 

A bright, characteristic piece ; very effective. Does 
not require great tecbiiique. Pupils delight In play- 
ing it. Good teaching piece. 

8 Intermezzo Sinfonico (see Celestial Har- 
monies), from Pietro Mascagni’s 
Cavalleria Rusticana 60 


4 Last Rose of Summer — Transcription 60 

A fi’ie transcrliition, Introducing effective tremolo 
variations. A graceful salon composition. 

6 Leonora — March (Raff) 1 00 

All admirable setting of this great march; effective 
concert number. Fiue octave practice. 

3 Love at Sight — Polka 60 

Cheerful, catchy polka. General favorite. 

3 March to the Pennant 60 

A good, effective march ; suitable for coUstheuics. 

Favorite with pupils. 

4 Nonpareil — Galop Brilliant 75 

Bright, effective piece; very stylish and taking. 

Great favorite with pupils. 

4 On the Beautiful Blue Danube — Waltz 
(Strauss) , Grande Paraphrase de Con- 
cert 1 60 

A great work. A composition that justly ranks with 
the celebrated fantasias of Tausig aud Liszt. Im- 
mensely effective. Magnificent concert number. 


3 Philomel Polka 60 

sprightly and fascinating polka. Great favorite of 
pupils. Good teachiug piece and study for style. 

3 Shakespeare March 36 

A good, doshy march; general favorite. Good oc- 
tave study. 

3 Southern Jollification — Plantation Scene 60 

All unusually characteristic piece. 

Sykopsis— D arkies gathering at twilight after a day of 
cotton picking In the fields. Uncle Joshua leads all 
with his favorite song “I’m a Happy Little Nig,” 
which is responded to by all the darkies In a grand 
“Hallelujah.’’ Then follow the irresistable “break 
down” and banjo solo, while the dusky queens are up 
and tripping the light fantastic steps to the pride of 
their enraptured swains. The euthusiasm is catching, 
and all join in a grand wind up. A universal favorite 
with pupils: immensely effective. Splendid teaching 
piece. Published also as piano duet. 

Read what the St. Louis Poit-DUpatch says of It: 

A REMARKABLE HIT. 

Mr. Charles KunkeTs “Southem.TollIficatlon ’’ Plant- 
ation Seem*, which P. S. Gilmore presented to the 

f iublic during the past three and a half weeks, sprung 
nto favor at once, aud its performance nightly eu- 
tran'-ed all. No sooner did Gilmore strike up this 

{ )Icce but the heads and feet of young and old were set 
n motion, and smiles of happiness benmed from ioyons 
faces. Gilmore pronounces it the biggest hit be has 
made In tun years with any piece. It was played last 
night, the closing day of the Exposition, for the 
aecona twu — a remarkable showing. Mr. Eunkel's 
Plano Solo of “Southern Jollification” Isveryeffectlve, 
while not at all difli<-ult, and promises to find Its way 
Into every household having a piano. 

4 Snowdrops— Waltz 90 

A favorite waltz of the popular author. Very bril- 
liant and effeetlve. Great favorite aud good teaching 
piece. 

3 Sparkling Dew — Caprice 76 

An unusually interesting salon composition. Very 
refined aud melodious. Splendid for style and 
phrasing. Exceedingly popular with pupils. Com- 
mendable teaching piece. 

4 Storm (see Alpine Storm) 1 00 

6 Sunshower — Caprice 76 

Elegant and well written. Fine practice in runsand 
syncopated rhythm. Companion piece to “Titaula,” 
by Wely, and “Bubbling Spring” by Rive-King. Ex- 
cellent teaching piece. 

4 Thou Art Ever Nigh — Romance.. 75 

Well written, refined and melodious. Introducing 
two of the finest melodies of Batiste end Ravina. 

3 True Hearts (Treue Herzen) — Romauze 

sur Themes de Terschak 60 

Oneof the most elegant, fascinating and melodious 
pieci‘8 wnuen. Popular with pupiis. Splendid study 
la style and expression. Magnificent teaching piece. 

4 Violets Bine — Caprice 60 

Very graceful, effective and melodious. Admirable 
study for style, novel aud graceful piano effects. 

3 Visitation Couvenl Bells 60 

A great favnrite. Splendid practice for style. Good 
teaching piece. Immensely i>opular with pupils. 

6 Vive La Republique — Grand Fantasie, 

Edition de Concert 1 00 

Treating “La Marseillaise” and “Moutir pour la 
Patrla.” 

A wonderful concert piece. Replete with extraordi- 
nary piano effects. Popular with musiciaus and con- 
cert pianists. Magnificent study. 

4 Vive La Republique — Grand Fantasie, 

Edition de 3alon 1 00 

Treating “La Marseillaise” aud “Muurir pour la 
Patria.” 

This edition retn Ins all the great effects of the concert 
edition, simplifying such passages as require extraor- 
dinary technical resources. Great favorite aud teach- 
ing piece. Very popular with pupils. 

3 Watersprites — Polka.. 


Veiy effective. Nothing more beautiful for the par- 
lor. Favorite of pianists. Grand study for general 
technique and style. Very original piano effects. Im- 
mensely popular with pupils. 

4 Zephyr and the Brook, The 76 

A magnificent work and very effective. Great study 

for style. Offers splendid work in running r 

Popular with pianists. Fine teaching piece. 

PIANO DUETS. 

4 Alpine Storm, op. 106 1 60 

Magnificent exhibition piece. Immensely effective. 
'Unusually papular with pupils. See solo for full de- 
tailed description. 

3 Alhambra, Moorish Dance 1 00 

Very brilliant and captivating. Admirable practice 
In time. See solo for description. 

4 Don't Blush —Polka 1 00 

A bright aud brilliant XKilka. Very effective. Good 
practice. 

4 Ella’s Eyes — Polka 1 00 

A bright, cheerful and sparkling polka. Spleudid 
practice foe style and time. 

4 Germans’ Triumphal March 1 26 

Ad effective duet of this widely popularmarch. See 
solo for full description of this popular composition. 


4 Heather Bells — Polka 1 00 

A magnificent uuusually billllant arrangement of 
the solo. Those admiring the solo will be more 
than pleased with the duet. See solo. 

4 Heather Bells — ^March 1 00 

Very brilliant and effective. Admirable practice. 

4 Heather Bells — Waltz 1 00 

A magnificent duet. Unusually bright aud brilliant. 
Spleudid exhibition number. • 

3 Humoresque — Danse des Neff res 1 00 

One of the most pleasing ana fascinating duets 
written. Immensely effective. Great exhibition 
number. Exceedingly popular with pupils. 

4 Love at Sight — Polka 1 00 

One of ibefaiDous piano duets of Charles and Jacob 
Kuukel, the authors of the most captivating duets. 

4 Nonpareil Galop 1 00 

Another of the Kuukol Brothers most admired con- 
cert pieces. 

3 Philomel — Polka 75 

The most popular duet published. Annual sale 
S.'),U00 copies. Has made the rounds of the world. 
During the close of the fchool year ’92-63 we received 
over four hundred programmes containing thisduet. 
Immensely captivatiug aud brilliant. Popular with 
pupils. 

4 Restless Love— Polka 1 1 00 

Bright aud captivating polka. Very fanciful and 
capricious. Good practice. 

3 Shakespeare March 75 

A bold march in well-defined rhythm. Admirable 
for the opening of exhibitions. Suitable for calls- 
tbeulcB. 

3 Southern Jollification (Plantation Scene) 1 00 

This piece is an immensely effective number. Just 
the one for exhibitions, commencement exercises, 
etc., when It is accompanied with bones, drum, tam- 
bourine, clogs, triangle aud sandpaper pads. The 
sandpaper pads are u<ied In the Banjo Solo to Imitate 
the shuffling of feet In dancing. The effect produced 
is most realistic. Parts for tJ:elnstrnmentsaud sand- 
paper pads may be obtained of Euukel Brothers. 

See description under Solo. 

4 Sparkling Dew — Caprice 1 00 

One of Kmikel Brothers’ most famous concert duets. 

Never fails to take with an audience when well played. 

4 Visitation Convent Bells 60 

A lovely reverie. Will comfort the most depressed 
spirit. Immensely popular. See solo. 

4 Vive la Republique — Grande Fantaisie 1 28 

Treating “ I.a Marseillaise ” aud “Mourlr Pour la 
Patrle.” A great concert piece. Abounds In extraor- 
dinoiy novel piano effects. Unusually popular. 

See Sulo. 

SONGS. 

3 Better Apart (Lieber Allein). E. and G 60 

A song of special merit, refined and artistic. A 
beantifnl and expressive melody. An unusually good 
teaching number. 

3 Cuckoo, Tick-Tack — Ballad. G. and E 60 

Great exhibition song. Sung with great success by 
ChriHlIne Nilsson. This song may be sung as a solo 
and chorus. It is very interesting and Immensely 
effective. Orchestral arrangement may be had upon 
receipt of 25 cents for mailing. 

2 Come Home, Sweetheaj’t (Liebchen, komm 

Heim). E. and G 81 

A very singable and charming song; sure to capti 
TAte an audience and win an encore. Splendid solo 
for young singers. 

2 Heart Tried and True. E. and G............ 35 

2 I Love Thee True (Ich bab’Dich lieb.) 

E. and G 96 

4 More (Mehr.) E. and G - 60 

4 On the Heights (Vdglein Traut) — Grand 

Waltz. E. andG 1 00 

3 On the Ocean (Auf dem Meerc) — Bass 

Solo. E. and G 60 

3 Penitent’s Prayer, The (Das Gebet des 

Bussfertigen) — Sacred Solo. E.andG.... 60 

2 Rainy Day, The (Der Regentag). E. and G. 35 

3 Sleep, Baby, Sleep (Mein Liebling, Schlaf) . 

E. aud G 60 

2 Singing Still (Nicht verstummt), E. and Q. 35 

3 Three Fishers — Ballad. E. and G 50 

Every alto or baritone should have a copy. 

3 Too Young for Love (Zu Jung zur Lieb). 

E.'aud G.f. 26 

A dashv and captivating song, full of charming 
naivete. No happier selection could be made for par- 
lor or concert. 

4 Yes or No, or the Rose of Fate (Liebeszauber; 

Waltz Song. E. and G 1 06 

One of the best waltz song ever written. Every si nger 
should have a copy. For pretty and bewitching effects 
this song cannot be surpassed. Orchestral arrange- 
ment may be bad upon receipt of 25 cents for mailing^ 


Mailed on receipt of price by KUNKEL BROTHERS, Publishers, 612 Olive Street, St. Louis 


: CHOICE NEW PIANO SOLOS. — 
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The figtircs preceding each piece refer to the grade of dIfflonUy : Fig. 1 , denotes very easy music. Fig. 3, easy. Fig. 3, moderately easy. 'Fig. 4, moderately 
diflicult. Fig. 6. rather difncult. Fig, 6, quite difHcuU. Fig. 7, vyrj* difficult. 


lilOHzkowskiy Moritz. 

Five SpaniahDanc^8,op. 12,Xo.6. 

Complete [u. k.] — . — 1 50 

In single numbers: 

3 No. 1 — Madrid — Spanish Dance [it. — 26 

Siirightly, melodioua and CBiiUvating. Very popular 
wIiQ pupllfi. Splendid teaching piece. 

3 No. 2 — Seville—Spanifih Dance [». K.l — 60 

Cnfveraal favorite pnpile. Very original and 
cbart^terljsilo. Fineteachfogpiece. 

3 j^o. 8 — Barcelona (Spanish Dance) [r. E.J 60 
One of MoHzkovaki'a most charming and catchy 
Spanish dances. Oood forstyle and Anger practice; 
admlrahle teaching piece. Yer}' popular with pupila. 

3 No. 4 — ^Valencia — Spanish Dance [r. e.] — — 25 

Magnificent edition of this ;H>pular dance. Affords 
practice In stfle and octave work. . 

4 No. 6— Malaga, Bolero— Spanish Dance, 

[R. B.] - t... - 40 

An original and characteristic piece; very taking. 
Admirable teaching piece for style. Pupils’ zavorite. 

Three Spanish Danees» op. 21. 

4 No. I. in G major [II. E. — — 60 

4 No. n. in D major fit. E.J — 60 

4 No. III. in F shall) minor [u. K.J 60 

Three of MossJ^owskl’s mo«t original and effective 
coori»08itlOD8; immensely effective. Splendid study 
fofBtyle. Good teaching pieces. Hanisu’ favorites, 

& Como to the Dance— Tarantella, 

op. 22, No. 1 [k. b.] 75 

one of thefinHst taraoteilas written: great favorite 
of pianists; uDusually effective. Splendid for style 
and running finger work. Excellent teaching piece. 

Au 9 alien Herm Laender (From Foreign 
Lands), op. 23. Five characteristic 
pieces. 

3 No. 1 — Merry CossakaCLustiiffeKosacken) 

Russia (ilussland) [u. E.J — 25 

Oapilvatlng and obaraeterlRilc. One of Mosz- 
kowski's besh Good teaching piece. PopU's delight. 

3 No. 2 — Du llolde Maid (Thou Lovely 

Maid), Germany (Deutschland) [R. B.].-,. 60 

One of the most bcatitlful and pathatic pieces eves 
written. A compoaUioa that ehanns all. A great 
fsrvoidto and teaching piece, ^tecinl study for the 
artistic use of the pedal. Great favorite of pupils. 

3 No. 3 — Fandango, Spain (Spaniea) [R.S.}. — 36 

Ghamfhwani fascinating dance— picturing Spanish 
life. Go^sttidy for style. 

4 ifo. 4 — Toujours Gai (Always Gay) — 

Tarantella in A major, Italy (Italien) 

[R. E.J - 1 00 

One of Moszkowski’s most popular ple^a. Maenifi- 
ceut for dereiopmeot of technique, verr brilliant 
and good teaching piece. Should be studied by all 
BtudepU. Great favorite with pupila 

3 No. 6— Dan.se Hongroise, Hungaria' (Un- 

gam) [R. K.l — — . — 50 

A very dashy, characteristic cocrposltion. Im* 
mensely effective If well played. Great favorite with 
pupils. Magnificent teaching piece. 

4 Enticelles (8park.s), op. 86 [r. e.] 60 

One of MoBzkowski’s very best Insplradons. Fine 
light staccato work; very effective when well played. 

Good teaching piece. 

4 R^vell d’Amour, Le (Love’s Awake- 
ning)— Waltz [R. K'i] 1 00 

TTotbliig more fascinating, melodious and brilliant 
has emanate from the pen of this favorite author. 

It may be truly called bis piece de resistance, im- 
meui>ely popular. Splendid .teaching piece. Vn- 
usually irapular with pupils. Magnificent concert 
numbciv 

4 Serenata und Trio [r. e.1 60 

Here the composition is given in its entirety. It It 
the bestedition of the celebrated work, with careful, 
artisUc p^al notation. Immensely popular with pupils. 

Paderewski, Igrnaz Jan. * 

4 Krakowiak, op. 0, No. 6 [r. E.J 86 

One of Paderewski’s very best works; destined to 
be as popular as his minuet. 

5 Minuet, op. 14 (Edition for the Young 

Pianiut) (u. E.J 35 

Adapted forvuung ptnnlsta, retaiiiingtho brilliancy 
of the original. Kavorite with pupns. , Splendid 
teaching piece. 

6 Folonai^, op. 9. No. 6 [n. E.J 60 

A grand work ( exceedingly effective. Study of a 
high order. Great favorite of good pianists. 

Itaff, Joachim. 

4 Flleuae, La, op. 157, No. 2 [R. E.J — 1 00 

Double edition: giving the original text, as well as 
Adolf Henselt’s revised and Improved edition, as 
played by You.BtUow, Liszt, I’aderewski, and others. 

4 Fisher Maidens of Procida, The — 

Tarantella In D minor [r. k.] 76 

A magnificent edition. Kovised by the author of 
this famous tarantella. One of the finest teaching 
pieces ever written ; very effective. Pupils’ favorite. 

3 Kigaaidon, edition for the young pianist [r.e.] 35 

Edition foryoung pianists. Work of a rery high or- 
der. Fine study for style and technique, worthy the 
study of all students. 


Rive-King, Julia. 

7 Andante und Allegro— aus Mendelsaohn’s 
Violin Concerto, Op. 64, in freier Ueber- 

tragnng fuor Klavier 1 50 

One of the finest concert pieces written. It may 
be said that this is a greater concerto for the piano 
tiian tor the violin. Admirers of Mendelssohn’s 
Koodo CapriccioBo will be especially pleased with 
11, ns 1C is on the same order. 

0 Ballade et Polonaise de Concert — Vieux- 
temps, op. 38, in freier Uebertragang 

fuer Klavior 1 60 

UanHuanybrlltlaotand effective. A great favorite 
and programme Domber of good pianists ; forms an 
essential nambor to everyplanlst's repertory. 

4 Bubbling Spring — Tone-Poem Char^ 

actoristic 3 00 

A masterly compoaitloa of a high order. A nniver- 
sal favorite with pianists. A great tavorito lor the 
parlor or concert. It sbonid he In the repertory of 
every ambitious pianist. Fine teaching piece. Im- 
mensely popnlar with pnplls. 

6 Carmen (Bizet) — Grand Fantasia 1 50 

Great concert fantasia— one ot the be«t of recent 
date. Well played, prodnees wonderful effect. Great 
favorite of good pianists. 

7 Chopin’sOp. 2, (LaciDaremlaMano) [r. e.] 2 00 

One of the finest sot of variations ever written. 

Was a special favorite of Sehumann, who prononneed 
it the greatest work of the kind. \ 

5 Concert Sonata in A major — Scarlatti— 

(Revised and Fingei^) [r.k.) - ,60 

One ot the most famous compositions written. 

Found in the re]»ortory ot ail great pianists, and 
should form a part of every student’s education. 
Magnificent teaching piece. 

4 Fragrant Breozoa — Transcription of Jen- 
sen’s “ Munnelndeg, Luftchen BUi- 


thenwlnd” In freier Uebertragung 60 

A raa^ticeut compusUlon. Special favorite of 
teachers. Admirable teaching piece for style and 
' the artistic use of the pedal. 

0 Gems of Scotland — Caprice de Concert. 1 50 

Introducing “Kathleen,” “Amrie Laurie,’’ and “Blue 
Bells W Scotland.” 

• A great fantasia; nothing more effective for the con- 
cert : groat favorite with good pianists. Fine teaching 
pieoie for style. 

4 Hand in Hand— Polka Caprice...... .......1 76 

An elegant SMlon compoaiilou; bright and taking. 
Splendid study for stylo. An admirable teaching piece. 

5 Home, Sweet Home— Grand Paraphrase 

de ConwTt 1 00 


The greatest fantasia on this ever-popuTar theme; 
wonderfully effective concert numtier. abounding in 
elegant passages; unusual and striking singhsg ef 
fectn: great favorite with pupila. An excellent teach- 
ing niece. 


ing piece, . (.■' 

4 March of the Goblins... — u*. - 60 

Characteristic composition. Vnusually well written. 

Very effective. Fin^ practice for style and staccato 
work. Should be in the hands of all piano students. 

4 Mazurka des Graces — Morceau de Salon.... 1 00 

Very characteristic, melodious, brilliant and ef- 
fective. Magnificent study for style and phrasing. 

Great favorite with plaalsis and puptle. 

4 Nearer My God to Thee — Grand Para- 

pbroae de Concert 1 00 


A grand composition. Hothlng more effective. 
Eachvarlation affords distinct technical vork. Great 
favorite with studenta Should be studied by all am- 
bitious pianists. MsgnificenC concert number. Im- 
mensely popular with pupils. 


6 Old Hundred— Paraphrase de Concert 1 00 
A fine transcription of ttiis noble choral. One of the 
most graceful and effective pieces written. Flue for 
Rtyle, Introducing runs and arpeggio work, alternating 
in both hands; a figure rarelv found. Magnificent 
study. Immeneely popular with pianists. 

4 On Blooming Meadows— Concert Waltz 1 00 


Written expressly for and played by Theodore 
Thomas’ Grand Orcbes ra at his Concerts. 

I'he most (>opular waltz of modern times. Favorite 
concert piece with pianists. Splendid study. Admir- 
able teaching piece. Great favorite with pupils. 

4 Pensees Dansantes,. (Thoughts of the 

Danco)—^ Brilllanle 1 00 

Verybrni'anishd effective waltz. Fit companion to 
the author’s popular “ On Blooming Meadowa” Ele- 
gant study for style. Excellent teaching piece. 

6 Polonaise Herolque— Morceau do Concert 1 00 

A majostio wofk. Liszt, to whom It is dedicated, 
pronounced It one of the greatest of its kind. Im- 
mensely effective. Popular concert number with 
ptaniKts. This great work should be In the repertory 
of all pianists. 

6 Popular Sketches— Concert Caprice 1 50 

Introducing “I41U Bullero,” “ArkHnsas Traveler.” 
“Gairi Owen,” “Blue Uells of Scoilaud.” and “Glgue 
AmeriCftIn.” 

A great concert piece. Carries an audfenoe by storm. 

Fine teaching piece for style. Immensely popular 


with pianists and impUs. 

7 preludeandFugne(Haberbier-Guilmant) 1 00 

• A profound work. This work la more brlUfant and 
greater in effect than Bach's groat organ preludes and 
fugues transcribed by Li^t. 

7 Rhapsodic Hon^oDe. No. 2 (Liszt) 1 50 


With Explanatory Text. Correct Fingering. Phnwlng 
and Owla-s; and throe page Cadenza by Franz Bcndei 
and Julie Uivc-King. as played by Mnie. RIve-Klng, 
Paderewski. Bosemhal ond IV Albert at tUofr coucerta. 
Tbo most popular of Liszt's Khapsodles. 


Rivo-Kllig, Julla—ConWnued. 

4 Supplication — 1’ranHcrlptIon of .Tonsen's 

“ Lehn ‘delno Wang an meine Wang ” 60 

A great transcription. One of the most lovely piano 
works of this great author. Nothing more refined. 

Good teaching piece. Magnificent study for arUstio 
pedaiiug. 

7 Tales from the ViennaWooda — Waltz, (Strauss) 


Grand Paraphrase do Concert 1 60 

A great concert number; one of tlie most effective 
over written. Special favorite of the boat planista. 

4 Thoughts of the Dance (see Pensdes Dan- 

santes)— ValiieBrilnante.... 1 00 

6 Wiener Bonbons — Waltz with Arabesque 

for Concert use (Strauss) I 60 


A wonderful paraphrase; popular with pianists. 
Nothing more brilliant or captivating. Great study. 


Schott6) Armin. 

4 Dew on the Meadow— Mazurka ..... ........ 60 

Very musfcianly; great favorite of pianists; very 
effective. Commendable teaching piece. 

4 £n Evant — March Mllitalre 00 

A well written march, and splendid teaching piece. 

Three Impromplns, complete 1 25 

In single numbers : 

4 No. 1 — Romanze 60 

An imuhually melodious and scholarly work. Very 
effective. Desorveaa place in the repertoryof intelli- 

f ent muslciana. Splendid for style and execution. 

tne study for artistic pedaling;. Great favorite with 
pianists. 

6 No. 2— ITumoresko...-...-., 60 

A splendid piece for stylo and oxecuUSii, Fine wrist 
and octave work. Should be played by all pianists. 

4 No. 8 — Da.s Baohlein 60 

Very charaotoriatio.^Host beautifully written work. 

Very melodious and refined. Good practice in trills, 
style and artistic pedaling. Splendid teaching piece. , 

4 Irre.«5i»tible — Galop Brlllfanto 75 

Bright, showy galop; very musicianly. Admirable 


study for octave work. Great favorite with pupils. 


5 Mignonette — Impromptu Polka 75 

A composition ranking justly with the best of Schul- 
holTs or WoUeahaupt'B compositions. Fine practice 
in style and executlOD. Very popular with students. 


Schubert, Franz. 

3 Love's Sorrow (Llebespein), Theme vtith 

Variations [K. E.J. 60 

One of Schubert's mi>st beautiful Inspirations. 
Should be iu the repertory of every ambitious student. 

Great study for style and expression. 

4 Minuette CtJISbre, op. 78 [k. e.1 25 

Famous minuet plaved by Rubinstein. Nothing 
lovelleror more beaiuiful for piano, style and delicacy 
of execution. 'Universally popular with pianists. 

4 Summer Fanciea — Impromptu, op. 90, 

No. 2 [«. E.J - - 1 00 

One of the greatest piano pieces written. Unnsuaily 
mehKUous and brilliant. Magnificent work In runs. 
Favorite concert number with pianists. Should be 

‘ studied by every planish Great teaching piece. 

4 Voices from the Forest — Impromptu, 

op. 90, No. 4 [R. E.J JL 76 

One of the happiest ana brightest of Schubert’s 
compositions. It portravs nature with most realistic 
)>ower. Very popular with pianists. Admirable for 
publie performance. Great study in style. Superior 
teaching piece. Unusually popular with pupils. 

Streletzki, Anton. 

4 Bercenee (Cradle Song) j;..... 40 

A composlUou of a high order— droamy and 
romantic. 

5 Gavotte Majestlque 60 

A grand, b -Id composition; very effective when well 
played. Uedlcated to Dr. Hams von Boelow. 

6 M.azcppa — Galop de Concert * 76 

One of the finest galops written; vvry mualclanly, 
briniaiit, dR6>)y and effective. Excellent study for 
style. Great favorite with pupils. 

3 Valce Caprice.— 1 50 

A great work;niagnificentconcert number; original, 
tnclodlousaud graceful. Special favorite of plauisia 
Graud study. Played by Rubinsteiu, D’Albcrt, Rosen- 
thal, etc. Great favorite with pupils. 


Scliulhoff, Jules* 

4 Danse Rustiqoe, op.23, No.3 [R.K.J 35 

A magnificent compoirtilon. Very descriptive of 
country life. I*Tne work in sixths, octaves and chords; 
very effective. Excellent teaching piece. 

4 Souvenirde Var«ovie — Maztirka, op.30 [r. E.J 35 
Nothing moreelcgant In the salon numbers, unusu- 
ally graceful and melodious. Splendid study for style. 

Great favorite with pupils. 

4 Souvenir de Kleff^Maznrka, op. 39 [r. e.].... 36 

An adrair ‘ble work: refined, elegant and bright. 

Groat Rtiidy for style. Fine teaching piece. Favorite 
with pupils. 

5 Tarantella, op. 64 [r. E.] — 75 

A magriincent work ; pronounced by the great Stephen 
Miller the best tarantella written. Splendid study. 
Favorite concert piece of Thalberg, Liszt and Jadll. 
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